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SMITH-MARTIN / APACHE BLVD
Christine Bourdette / Portland, OR 

Dan Corson / Seattle, WA
Benson Shaw / Seattle, WA

Suikang Zhao / New York, NY

Domestic Fabric is the collective title for the works at the Smith-Martin 
station. Here the artwork explores the prominent Hispanic traditions, 
the weave of languages and the strong family structure.

Shaw’s Traverse pavers are scattered across the station, a serpentine 
path of stepping stones winds through a field of evaporation and 
condensation. Childhood reminiscences mingle with facts about the 
businesses and landmarks on a changing streetscape.

In Bourdette’s Domestic Structure, “cultural bouquets” of interweaving 
textile patterns and spiral staircases (in honor of the Escalante family 
name) form the central cores of windows framed by the roots and 
branches of family trees and the Virgin of Guadalupe’s familiar halo glow.
 
Zhao’s bright Writing Vine, hanging above the canopy line in the green 
screen, echoes surface of his Hands sculpture and the idea of layers of 
language and communications.  As the vines grow they will mingle in 
with the turning and twisting metal.

Corson’s Carpet of Languages creates an environment of shadow 
projections on the entryway floor.  Snippets of text, real or imagined 
conversations about grandmothers, are presented in a handful of 
languages that represent the more than 70 languages spoken in the area.
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PRICE-101 / APACHE BLVD
Christine Bourdette / Portland, OR 

Dan Corson / Seattle, WA
Benson Shaw / Seattle, WA

The title for Tempe’s border station which serves 
the 101 Loop is Division and Reconnection.  Themes 
here include the initial divisions caused by canal, 
freeway, boulevard and light rail; water links past and 
future and strong neighborhood pride despite economic 
and social divisions.

Bourdettes’ Links and the Circuitous Path illustrate the 
formation of community through a long and circuitous 
chain of events. Nearly divided but still connected, the 
links and serpentine shapes combine traditional forms 
with patterns addressing the flow of change. 

Above the canopy line, Corson’s v use the architectural 
vernacular of the perforated louvers, under which are 
located an arrangement of colored neon tubes.  The 
concept is that of coded language 
used extensively in the pioneer days and the early 
railroad system.

Shaw’s work relates directly to the Tempe canal history 
and auto culture.  Blue glass water/canal pavers stripe 
across the platform while a dark line of pavers suggests 
the freeway cutting across the area simultaneously 
obstructing and providing access.
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Phoenix artist Brad Konick, explores the intersection 
of the human presence in the natural world here in 
Mesa, acknowledging its past while simultaneously 
looking towards its future.  The stacking basket 
shapes in the large steel and cast aluminum sculpture 
reference the ancient native cultures while serving as 
a metaphor for learning at the nearby East Valley 
Institute of Technology.  

The organic shape and rhythmic patterns of the 
sculpture contrast with the industrial nature of the 
materials.  Paving inlays represent scattered seeds, 
signaling the way for continued growth.

SYCAMORE / MAIN ST
Brad Konick / Phoenix, AZ
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Many thanks to the Phoenix, Tempe and Mesa city staffs, 
METRO staff and the design and engineering consultants who 
worked with the artists to integrate their artwork into the 
light rail project.  In addition, METRO would like to thank the 
dedicated volunteers of the Regional Rail Arts Committee, the 
Station Art Review Committees, and the City Arts Commissions 
and Councils for their comments and review.
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